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ELTON JOHN: "Crocodile 
feck’ (DJM). Put on your 
bye suede shoes . . . This 
song takes over where. good 
odrock and roll left off as El- 
wes fine vocals front a vigo- 
‘oes shimmy rhythm. There's 
twches of the Marvelletes’ 
flease Mr. Postman” and 
te Diamonds’ “Little Dar- 
but all-in-all it's the 
most natural and infectious 
we he's recorded. 


JEFF BECK: “Hi Ho Silver 
lining" (RAK). Mickie Most 
®s into his golden vault to 
ssemble a three-track maxi 
old Beck stuff. “Hi Ho” is 
sictly non-Beck stuff, with 
dm singing (for lack of a bet- 
tdescription) a light, catchy 
we which features a short 
wkward guitar solo based 
sund repeating the melody. 
'e flip side includes “Rock 
My Plimsoul" with Rod Stew- 
on vocals and the gui- 
wists tour-de-force piece, 
‘feck’s Bolero”, written by 
lp's Jimmy Page with the 
sad Moon manning the drum 
et 


STYLISTICS 
inLove With You"’ (Avco). 
‘flowing the success of their 
Betcha By Golly Wow”, they 
stk to the same dreamy and 
sk pattern. Although Tony 


“I'm Stone 


ais as “easy listening soul’, 

‘nd it very hard to listen to. 
he sacharin strings, mushy 
ics and light and airy voices 
‘wk guts; the whole produc- 
‘on is too smooth. 


ARON YOUNG: “Seems 
- tke I’m Always Leaving’ 
\Mercury). It's rare when a 
ak hit like “Four In The 
Yorning™ is successfully fol- 
‘wed up, but I find this song 
“= be much more enjoyable 
jd commercial. It's an up- 
lenpo song with a strong 
serus and Young's voice is 
srong and confident. 


STEALERS WHEEL: 
“late Again’ (A&M). A 
very fine song with Beatle-ish 
‘armonies, produced by rock 
veterans Leiber and Stoller. It 
ems more: like an album 
tack than a single, because 
%e general public seem to 
‘ave a hard time getting be- 
tad anything that doesn't 
fave a forceful beat. 


DESMOND DEKKER: 

“Beware” (Rhino). Its a 
pity that a singer like Dekker 
has teamed with a company 
that specialises in ‘cleaning 
up reggae for the main- 
steam pop market. It’s an in- 
sgnificant song and he’s not 
singing at his best anyway, so 
ifs really not worth writing 


about. 
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ELTON JOHN: the most infectious tune he’s recorded. 


SANDY DENNY: “'Listen, 
Listen’’ (Island). | usually 
don't like Miss Denny's voice 
very much, but this well- 
structured song (which she 
wrote) should gain her a new 
audience. By coming up with 
the right song, her chances 
for single success are good. 


TEMPTATIONS: “Smiling 
Faces Sometimes” (Tamla 
Motown). | can’t really write 
about the Temps with too 
much enthusiasm. __ Their 
recent line-up changes and 
their recent awakening of 
“awareness” has left them 
hurting. This song was origi- 
nally a 124-minute album 
track before producer Nor- 
man Whitfield stepped in with 
his scissors and snipped off 
nine minutes. It's a “mellow 
and boring mid-tempo offer- 


ing. 
SHIRLEY BASSEY: “And 
1 Love You So” (UA). Shir- 
ley’s cabaret delivery remains 


unchanged as the dramatic 
strings and timid orchestra 
chase her through another 
field of love. Actually, she's 
quite good if you like that sort 
of thing, but | don't. By the 
way, there's a nifty 12 string 
guitar accompaniment 
throughout. 


LOBO: “I'd Love You To 
Want Me” (Philips). This is 
is the best thing I've heard 
from Lobo since his “Me And 
My Dog Name Boo” hit last 
year. There’s a strong chorus 
based around the same three- 
chord sequence that has 
given birth to a million and 
one hits. The melody slightly 
reminds me of the Mac Davis 
song “Baby, Don't Get 
Hooked On Me”. 


PIONEERS: “‘l Believe In 
Love” (Trojan). It seems 
like these guys are frantically 
releasing singles every other 
week, trying to get back into 
the chart. This one is very 


simple, but unlike some of 
their songs, it’s centred ar- 
ound a basic backing and the 
voices, There aren't any 
strings messing the whole th- 
ing up. The idea is a bit trivial, 
but that may enhance the 
Pioneers’ chart chances. 


FOCUS: “Hokus Pocus” 
(Polydor). Focus are a pro- 
mising Dutch band who deliv- 
er a  power-packed _in- 
strumental. There's thunder- 
ing guitars and yodelling, and 
in one part it becomes quite 
similar to “Dharma For One™ 
from the first Jethro Tull al- 
bum. What it all amounts to is 
@ modern day “Teddy Bear's 
Picnic” without let-up. 


AL GREEN: “You Ought 
To Be With Me” (London). 
This must be about the fifth 
song since “I'm So Tired Of 
Being Alone”, yet they've all 
sounded the same. Green has 
an unusually expressive voice 


and his arranger / producer, 
Willie Mitchell, is also a man 
of many attributes. So why do 
they waste their time re- 
hashing the same song over 
and over again? Beats me. 


JACKSON HEIGHTS 
“Maureen” (Vertigo). 
Here | have an excellent 
track of hardened wax. The 
crashing kick beat of the dis- 
tant drums reminds me of 
Mike Giles, while Lee Jack- 
son's bass sounds like a per- 
culator. The voices and me- 
lody are effective and | hope 
this one makes a splash out 
there in Teenage Wasteland. 


WINSTON FRANCIS: 
“Blue Moon” (Rhino). This 
is a reggae take-off of the old 
Marcels version of the 
Rodgers/Hart song. The treat 
lies in the bellowing baritone 
which belches a breathtaking 
performance throughout. 
With the current interest in 
raves from the grave, this 
could well make it again, be- 
cause the up-dated arrange- 
ment has made it appealing 
by present day standards. 


STACKRIDGE: ‘Anyone 
For Tennis’’ (MCA). First 
off, this is not the old Cream 
number. It is in fact, a reason- 
able facsimile of the jitter- 
bugging music during the 
roaring twenties. It's nota hit. 
but rather a teaser for their 
new album “Friendliness”, 
due out soon. The B side, 
“Amazingly Agnes,” is about 
a cow in a sort of reggae rock 
formula. 


TONY HAZZARD: "Sweet 
Ruby Ruby Nite-Time (It's 
Time To Blow Out The St- 
ars) (Bronze). There's a 
good backing with a tinge of 
Carribean influence as the 
drums jump between a reg- 
gae and rock beat with a steel 
drum break. Hazzard’s voice 
is neither harming or com- 
plimentary to the over-all 
song. The song is a good one, 
but I doubt that it'll make it. 


JOHNNY RIVERS: 
“Rockin’ Pneumonia And 
The Boogie Woogie Flu’’ 
{UA). Success has always 
eluded Rivers here, but he 
was really big in America a 
few years back. Here he at- 
tempts a come-back with a 
very good version of the old 
Huey Smith song. His voice is 


DANNY 
HOLLOWAY 


shoved back in the production 
but the feel is quite nice. He 
takes the frantic rocker and 
paces it down to a funk sig- 
nature. 
IN A NEW SERIES called 
“‘Fours’’, Warner/Reprise 
and Atlantic have teamed 
together in releasing a collec- 
tion of four-track maxis by 10 
successful artists. Each 
package resembles a mini- 
album, with colour sleeve and 
photo and features four clas- 
sics from days gone by. Each 
set sells for 59 pence. Due to 
lack of space, I've chosen to 
merely list the tracks as most 
of you are already familiar 
with them. 
RAY CHARLES: “What | 
“; “Yes Indeed”; “| Got A 
; ‘Don't Let The Sun 
Catch You Crying” (Atlantic). 
KENNY ROGERS FIRST 
EDITION: “Ruby, Don't 
Take Your Love To Town’; 
“Me And Bobby McGee"; 
“Rueben James”; “Tell It All 
Brother” (Reprise). 
EVERLY BROTHERS: 
“Crying In The Rain”; “Ca- 
thy's Clown’; “Bye Bye 
“; “All | Have To Do Its 
Dream” (Warner Brothers). 
GORDON LIGHTFOOT: 
You Could Read My Min: 


“Summer Side 
“Talking In Your Sleep” 
rise). 

SAM AND DAVE: “Soul 
Sister, Brown Sugar”; “Said | 
Wasn't Gonna Tell Nobody 
“You Got Me Hummin 
‘When Something !s Wrong 
With My Baby” (Atlantic). 
SACHA DISTEL: “Rain- 
drops Keep Falling On My 
Head”; “Darling Je Vous 
Aime Beaucoup”; “Close To 
You"; “More And More” 
(Warner Bros.) 

PETER, PAUL AND 
MARY: “Blowin” In The 
Wind”; “Leaving On A Jet 
Plane’; “Early Morning Rain”; 
“Puff (The Magic Dragon) 
(Warner Brothers). 
BOBBY DARIN: ‘Splish 
Splash”; “Clementine”; 
“Dream Lover’; “Mack The 
Knife (Atlantic). 
TRINI LOPEZ: 


(rep- 


“A-me-ri- 


“Sinner Man”; ” 

(Reprise). 

BUFFALO SPRINGFIELD: 
“Bluebird”; “Mr. Soul"; “Rock 
“N’ Roll Woman”; “Expecting 
To Fly”. 
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